historical soap opera." 

Hans-Volkmor Findeise 



A German will find more 
similarities and affinities in 
terms of history, traditions, 
architecture, landscape and 
climate in Poland or the 
Czech Republic than in 
France or Italy 



The manipulation of 
historical memory and the 
simultaneous religious 
vindication of that memory 
have proved to be expedient 
in the new social strategies 
of survival 



On the 

disappearance 
of East Germany 
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TheTheatre 
ofEimuntas 
Nekrosius 
and Tradition 
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Training and the 
"Change of Air" 
in the Theatre [|§t§ 




"The body is allowed to 
appear as a body, it is 
admitted into the collective 



economy which gives it 
'corporeality'; there is no 
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Moscow conceptualists is 
suspiciously similar to a 
mask worn by a masochist in 
order to sharpen his 
sensations. As regards the 
essence of Violence and 
Power, that art is as silent 
as Violence and Power are 



The world of 
violence 



CULTURAL 
CONTRADICTIONS 
OF TUSOVKA 
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A Thought 
Incised 
Halfway Into 
My Manifesto 
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16. INTERNATIONALES 

SOMMERTHEATER 

FESTIVAL HAMBURG 
VOM 2 0.8. - 11.9.1999 



The Internationales Sommertheater Festival Hamburg has sta- 
i presentation of the international dance and thea- 
nt-garde every summer since 1984 for two to three 
Under the artistic direction of Dieter Jaenicke and 
Gabriele Naumann, the festival has developed into the 
largest annual festival for the international performing 
arts in Germany. 

The Sommertheater has gained this position by its distinc- 

profile, which has made its reputation at 
home and abroad. The focal point of the Internationales 
Sommertheater Festival Hamburg is the presentation of the 
latest currents and pioneering productions of the interna- 
tional dance and theatre avant-garde - especially from 
cultures that are rather seldom presented in Europe: non- 
European and non-North-American artists. Its interest 
belongs to the theatrical experiment, to work that goes 
beyond the conventions of theatre aesthetics and the tra- 
ditional boundaries between the arts. 1999 the fest 
dedicated mainly to productions from Eastern Europ 
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